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A digital edition offers different possibilities of displaying that kind of information (see Ch. 3 § 2.4.5), 
but, as no standards exist yeWVHH)LVFKHU>)@HDFKHGLWRUPXVWPRUHRUOHVVFRQVWUXFWKLVKHU
own system for this. The next pages are therefore focused on paper editions.
2.5.1. The apparatus criticus (SM)
The critical apparatus contains the information which is relevant to understand the editor’s choices con-
cerning the edited text. The decision about what is relevant or not is not always easy (see Ch. 3 § 2.3.3 
about evaluating variants) but often necessary: it is impossible to keep all the information from the colla-
tions in the apparatus, which would become unreadable and therefore useless. 
Various options and formats of the critical apparatus (and indeed of other apparatuses) in printed edi-
tions are presented here. The four main options when formatting an apparatus criticus are the language, 
the layout, the format of the data, and the syntax. To choose the best format for each concrete case, it is 
advisable to look at as many examples as possible of existing editions, in order to decide what are the 
possible answers to the needs of the edition one wants to make.
As a rule, the script used to indicate the readings of the manuscripts in the apparatus is the same as the 
script used for the edited text (see Ch. 3 § 2.4.2). It may happen, however, that the editor has to mention 
manuscript readings written in another language or script than the main text (when referring to an ancient 
translation, for example (see Ch. 3 § 2.3.5), or when using a witness written in an allographic system, 
see Ch. 3 § 2.4.2). If possible (that is if allowed by the rules of the series and if there is enough space), 
the best option is to keep those variants in their original language or script and to provide next to them a 
translation (into the language of the edited text, or, perhaps more conveniently, into a modern language) 
or, in the case of allography, a transliteration into the script of the edited text. 
Readings are usually written exactly as they are found in the manuscripts, that is without any homog-
enizing or formal polishing as the editor must do in the edited text (see Ch. 3 § 2.4.2): rare or ambiguous 
abbreviations are not resolved, spelling is kept exactly as it is in the manuscript, and so on.
The critical apparatus of readings may be positive, that is mention all the witnesses in each note, or 
negative, that is mention only the witnesses disagreeing with the chosen reading. If these two different 
ways of constructing the critical apparatus do not fundamentally change the format of the apparatus, they 
nevertheless infer some changes, as explained below.
1. Editor’s language in the apparatus
The language of the editor in the apparatus is the first thing to choose when beginning a critical apparatus. 
The traditional language is Latin, but nowadays, many scholars use other, mostly vernacular, languages 
(English, French, Italian, etc.). Arabic is also often used in editions of Arabic texts. The choice of the lan-
guage influences directly the direction of the apparatus, as an Arabic apparatus will go from right to left, 
and a Latin apparatus will go from left to right.
Abbreviated forms of often repeated words are usually used in the apparatus, to make it shorter: for 
example add. for addidit, marking an addition. A list of abbreviations used can often be found together 
with the conspectus siglorum (see Ch. 3 § 2.6.2) or with the introduction. For a fairly complete list of such 
abbreviations see Bernabé – +HUQiQGH]0XxR]2010, 155–163, Apéndice I.
Some modern scholars also use a system of symbols to avoid the use of one specific language and save 
space. For example, the sign + may be used to point to an addition (see fig. 3.2.6).
2. Layout
Two characteristics affect the layout of the apparatus: the kind of notes and their place. Notes can be (a) 
numbered through or (b) referred to by line numbers with respective lemmata. These notes may be placed 
at the bottom of the pages, or at the end of the edition. Each system has its advantages and disadvantages. 
But the choice is not always up to the editor, as one of the key factors in the layout of the apparatus is the 
publisher. In addition to these common layouts, some scholars have proposed to put the apparatus criticus 
in the margins (as in the mediaeval system of marginalia).
(a) Numbered notes
The numbered notes system is made in the same way as contextual footnotes or endnotes in books and 
articles. The editor puts a number (typically in superscript) in the text, and the critical information in a 
note at the bottom of the page or at the end of the document, after the same number. Unfortunately, most 
editions of this kind put each numbered note on a single line, often due to software limitations.
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Fig. 3.2.6 Apparatus criticus in the edition of the Ethiopic Sinodos, ed. Bausi 1995b, 1.
Fig. 3.2.7 Apparatus in an edition of a Homily by Jacob of Serugh, ed. Rilliet 1986, 26.
The advantages of this layout are not substantial. The main benefit is that the passages for which 
critical information is relevant are highlighted and immediately evident, and the attention of the reader is 
directly captured (for an example, see fig. 3.2.7). In addition to this, this layout is easy to make, even with 
programs like MS Word and OpenOffice. The second interest is that the proofreading is very easy: each 
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reading has a number. However, this layout implies many disadvantages. It often takes too much space, 
as each note will usually occupy one line. The text may become illegible if there are many entries, as the 
edition will contain a long series of note references. The last inconvenience, but not the least, is the great 
risk of confusion when more than one word requires attention in the edition, insofar as the number in the 
text is placed after or before only one single word. In order to avoid this risk, it is necessary always to 
note the lemma at the beginning of the entry. This inconvenience is in some editions avoided by double-
marking the passage, either with a marker at the beginning in addition to a footnote number, or with two 
numbers, still at the beginning and at the end of the relevant passage. It is certainly better to use numbered 
footnotes only when there are few variant readings (see fig. 3.2.7).
(b) Line (or other) referred footnotes with lemma
In classical studies, the most commonly used system is that of line referred footnotes with lemma, but, 
unfortunately, it is quite rare in oriental studies. The text of the edition shows line numbers in the margin 
(usually counted by five), and the apparatus presents, for each line containing variant readings or editorial 
information, the line number and the lemma followed by the editorial information. The line numbers may 
be counted by page, but also according to other divisions of the text: many editors employ the practice 
of referring to the chapter lines instead of page lines. Besides the line references, one may use references 
based upon the divisions of the text (for example paragraphs), which usually influences the reference 
system.
The advantages of this method are numerous. There are no obtrusive numbers in the text so that it 
is easy to read, even when there are notes to many places. This layout saves much more space than the 
numbered footnotes. However, it also presents some disadvantages. This layout is actually quite difficult 
to construct with traditional text editors, and requires the use of special software, which is sometimes 
not accepted by publishers. Another inconvenience is that proofreading can become a nightmare if the 
publisher makes mistakes. One more important inconvenience is that it is definitely not immediately clear 
where uncertain passages or crucial variant readings occur; even in this kind of apparatus the overlapping 
of variants extending over more words is difficult to represent.
Place of notes
Notes can be placed at the bottom of the pages or at the end of the edition. In most cases, they are put at 
the bottom of the pages, which is the most convenient way to present the critical information to the reader. 
Older editions sometimes use endnotes, generally because it was easier to do using the old editorial tools, 
but it is even used in some modern editions as well. The only advantage of using endnotes is the fact that 
the text is readable even when there are hundreds of entries, and it avoids pages which might contain only 
five lines of text while the rest is filled with notes. However, this layout is actually almost unusable: the 
disadvantages of the text being separated from the critical notes are obvious. Nevertheless, some modern 
editions have used this system in a clever way: the text and the notes may be put in two distinct volumes, 
so that the reader could open the two books at the right pages (see, for example, Mahdi 1984).
3. Format of data
We may distinguish between three kinds of data: witnesses, readings, and additional editorial information.
Witnesses
The witnesses or group of witnesses are usually designated by sigla in the apparatus (on this, see also Ch. 
3 § 2.2). These sigla may be abbreviations (usually capital letters), but also names, and/or symbols. If 
one manuscript contains various versions, or some additions (corrections, glosses, etc.), it is preferable to 
mark the siglum (for instance, two hands in the manuscript A can be noted A1 and A2). What is important 
is to choose logical sigla, and pay attention in order to avoid confusion. The editor usually tries to high-
light the manuscripts in his apparatus (for example by using italics), which allows the reader quickly to 
distinguish them. But some editors sometimes even choose to put brackets around their manuscripts’ sigla 
to call the reader’s attention to them. The sigla are explained in the conspectus siglorum, at the end of the 
introduction (cf. Ch. 3 § 2.6).
Readings
The lemmas and the readings are usually noted with the same font and format as the edition, however us-
ing a smaller size such as that of notes. It is important to keep the same letter case as the word(s) in the 
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text for the lemma. The lemma may be abridged if it contains too many words. When using line referred 
notes, if we find more than one occurrence of the lemma in the same line, the editor usually puts a number 
(whether in superscript, between brackets, or something similar) after the lemma in order to avoid confu-
sion. Longer passages can be indicated by referring to chapters, verses, and whatever internal subdivision 
has been used in the text.
Additional editorial information
The content of the additional editorial information might vary considerably: from information about the 
readings (such as ‘written in the margin’ or similar), to more specific and precise explanations (such as ‘I 
correct this reading because of this or that’). This additional information should always be distinguished 
from the manuscripts and the readings. Classical studies use italics to specify such information, which is 
very handy. As for Arabic studies, this additional information is unfortunately almost never distinguished 
from the rest, which is uncomfortable for the reader. Another crucial rule about the additional editorial 
information in the apparatus is to note every change made by the editor. The reader must be able to under-
stand what the editor has done in each case.
4. Syntax
The syntax of the apparatus is also a varying feature in editorial techniques. The main characteristic is 
a general order: the entry always contains the number of the footnote or the number of the line (or para-
graph), then the lemma, and the editorial information.
In classical studies, editors have the habit of writing in the first place the lemma (that is the editor’s 
choice), then possible commentaries (explanation of a correction and the like), and separate it from the 
readings of the other witnesses by a colon in a positive apparatus and a square bracket in the negative 
apparatus (see below). The colon and square bracket are used only to separate the lemma from the other 
readings; if the note only contains editorial information, there is no need to write it. The various readings 
of the witnesses are often separated by commas or semicolons. However, these features can vary, and 
different schools of practice exist (see fig. 3.2.7); but the editor must always keep in mind that the ap-
paratus must be legible, and avoid any ambiguity. The order of the witnesses is usually philological (that 
is families of witnesses and similar), but some editors chose another order, as, for instance, the proximity 
between the variant readings and the chosen reading, etc. (see Example box).
5. Positive apparatus, negative apparatus, and apparatus of available witnesses
The apparatus of readings is itself divided into two kinds: the positive apparatus, and the negative ap-
paratus. The apparatus of available witnesses will appear in the description about the negative apparatus, 
as it is a support for it.
Positive apparatus
The principle of the positive apparatus is simple: the editor notes all the witnesses in each entry. This 
means that all the available witnesses must be present in each entry.
Example
For pedagogical purposes, we have made up a fake example, in Latin, that we will use throughout this section. The text 
FRQVLVWVRIWKH¿UVWIRXUYHUVHVRI9LUJLO¶VAeneid. The witnesses (A, B, C, D) and the variants are imaginary.
Arma uirumque cano Troiae qui primus ab oris
Italiam fato profugus Lauiniaque uenit
litora multum ille et terris iactatus et alto
ui superum saeuae memorem Iunonis ob iram
FDQR$@FDQLV%FDQDP&' = cano in A (chosen by the editor), canis in B, canam in CD
2 profugus correxi@SUDHIXJXV$%&' = editor’s correction
2 uenit in margine B = uenit is written in the margin in B (here, the bracket is superfluous as no variant reading is mentioned)
VDHXDH%&'@omisit A = A omitted saeuae
When pointing to more than one word:
1 cano… ab omisit B = B omitted the words from cano to ab in the first line.
1 cano… 3 ille omisit B = B omitted the words from cano in the first line to ille in the third line.
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If we take again the example of the Example box, when ABCD are the four only witnesses:
3 litora CD : littora AB
4 superum A : superus BCD
This kind of apparatus has the advantage of avoiding any confusion, as each witness is quoted. In addi-
tion to this, it is easy to read, at least when there are few witnesses. As for the disadvantages, the obvious 
problem is that this kind of apparatus is usually much longer than the negative apparatus. This implies 
that the publisher might not want to accept it. However, the most disturbing disadvantage is that this kind 
of apparatus works when we have few witnesses, but becomes illegible when we have many witnesses.
If ABCDEFGHIJKL are the witnesses, we might have:
2 fato ABDEFGHIJKL : lato C
3 litora CDHIJL : littora ABEFGK
Negative apparatus
In order to avoid the inconvenience of the positive apparatus when we have many witnesses, editors 
employ a negative apparatus. This kind of apparatus consists of noting only the witnesses which give a 
variant reading. So all the witnesses which contain the same reading as the reading chosen by the editor 
are not mentioned in the entry.
If ABCD are the witnesses:
IDWR@ODWR&     $%'KDYHfato
VXSHUXP@VXSHUXV%&VXSHURUXP'  $KDVsuperum
The advantages of this solution are numerous. First, it is much shorter than the positive apparatus, and 
publishers appreciate it. Secondly, it is easy to read, whenever there are many or few witnesses. Finally, 
this apparatus allows a very fast reading. And even with many manuscripts the apparatus is not unclear.
If ABDCEFGHIJ are the witnesses:
IDWR@ODWR&(F = ABDGHIJ have fato
However, this kind of apparatus implies an important inconvenience, which is the risk of confusion, as the 
reader must perform a subtraction in order to know which witness contains the edited reading. In order to 
avoid such confusion, it is important to add one specific rule and one new tool.
The additional rule is that the apparatus must become positive when there is a risk of confusion, and, 
if there is a base manuscript, when this base manuscript is not followed. 
If ABCD are the witnesses and A is the base manuscript:
1 cano… 2 uenit omisit D
IDWR@ODWR& => there is a risk of confusion about D, because it omits this passage, the apparatus must 
therefore become positive in this omission :
IDWR$%@ODWR&
OLWRUD&'@OLWWRUD$% => the base manuscript is not chosen, so it is easier to write it in a positive way
Apparatus of available witnesses
In order for a negative apparatus to be comprehensible, a list of the available witnesses (also called tradi-
tio textus) must be provided for each page or each section of the text. This list may be displayed as the first 
line of the critical apparatus (see fig. 3.2.8), in a special apparatus (see fig. 3.2.6), or even in the margin 
of the text (see fig. 3.2.7). In figs. 3.2.6 and 3.2.8 the siglum of the manuscript is followed by the folia 
where the text can be read. Here below we offer another example of how to display the traditio textus.
If the witnesses are ABCD for a page, a line ABCD will be written above or under the apparatus of readings. In addition to this, 
it is also possible to write in the apparatus of available witnesses the lacunas, beginning and ends of manuscripts.
ABCD = ABCD are available at the top of the page
SURIXJXV'@ = D lacuna begins at profugus
DOWR>' = D lacuna ends at alto
4 memorem explicit C = end of the witness C 
=> in the next page, the apparatus of available sources will begin with ABD
In general, however, the purported rigid, unavoidable alternative between positive and negative ap-
paratus should not be stressed too much. On the one hand using notations such as ceteri (all the other 
witnesses) or UHOLTXL (the only remaining witnesses) may help reduce the size of a positive apparatus; on 
the other hand, a mixed apparatus—that is negative in principle, and positive only in some particularly 
intricate cases—might also be used.
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